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Abstract: In Crockett Johnson's renowned picturebook Harold and the Purple
Crayon, the author explores the fictional nature of books through the
protagonist Harold. In this storybook, Harold is an imaginative boy with the
ability and "free will" to manipulate and create stories as he wishes. Harold is
presented as a metafictional being, and through his portrayal the author plays
with the conventions of creation and the concept of author and illustrator.
Harold's ability to influence the illustrations with a purple crayon and to create
adventures on the white page complicates the boundaries between who is the
narrator and who is the illustrator of the story, and what is the distinction
between fiction and reality. This presentation will examine Harold's existence as
a character with free will and how translation emphasizes or dilutes the
fictional nature of the picture book. Harold is the main character, but he is not
the narrator. I will explore how the Japanese translation alters the intertextual
relationship between the text and illustrations of the picture book and how it

affects the character of Harold as a creative being.
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